64 D SRI PARASARA BHATTA

SMRANGARAJASTAVA

This work is in two centuries of verses called the
Purvasataka and Uttarasataka with 127 and 105 sloka-s
respectively. Traditional accounts record that this
magnificent poetic piece came from the pen of Parasara
when he returned to Srirangam from the exile in
Tirukkottiyur, after the demise of the ruler Virasundara
with whom he fell out earlier.

The first sixty-two verses of the first century describe
the preliminaries of the main act namely, approaching
the Lord in the sanctum sanctorum and the remaining
text gives a detailed description of the area aspect of
the Lord from top to toe. According to traditional scholars
the first sataka expounds the meaning of the first part
of the dvaya -mantra and the Uttarasataka deals with the
meaning of the second part of the dvaya-mantra.

In the opening verse, Parasara pays obeisance to
his revered father Srivatsacinha (alias Kuresa) whose
compositions form the mangalas utra on the neck of trayT
(the three Veda-s}, personified as a woman. The
expression on the 'neck' (kanthe} of this verse suggests
the great contribution of Kuresa to the vedantic literature.
The five stotra-s of Kuresa which teem with philosophical
ideas may be taken as being referred to here. In the
second ver^e he refers to his own preceptor known as
Govinda Bhatta {Embar} who, by his close attachment
to the feet of Sri Ramanuja, is also known as
ramanuJapadacchayaC^he. shade of Sri Ramanuja's feet').
The three following verses refer to Sri Ramanuja, Yamuna
and Nathamuni, the three great Scary a-s who were
responsible for spreading the message of devotion and
detachment in the world. Verse six pays homage to Saint